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DEPARTMENT OF DESIGN 


The Beaux-Arts Institute of Design announces with considerable satisfaction the fact that a course in 
design, under Professor Eugene G. Steinhof, will be started next fall. This course will be based on the 
extremely interesting work Professor Steinhof has already accomplished in the short course recently com- 
pleted with the co-operation of New York University; likewise on similar work he has accomplished during 
the past year at the University of Oregon where he will be in control of another course this summer. 

Professor Steinhof’s record in the Kunstgewerbe Schule, in Austria, his work with the French Govern- 
ment and with the South American Schools are evidences of his accomplishments in this capacity. Pro- 
fessor Steinhof is a Sculptor, a Painter and an Architect, and his instructions will give students an under- 


- standing of the principles of design not correlated to academic form nor historic precedent, but one based on 


the natural understanding of materials, their actual uses, and on the artistic individuality of the student. 
His philosophy on design can best be covered by the enthusiastic students who had the privilege of working 
with him and this opportunity which the Institute is enabled to offer will permit men and women to profit 
by an experience which may help them very much at a time when assistance in design and its relation to our 
life, in general, may help them to become more effective as artists in whichever field they choose to pursue 
their vocations. 

During the coming year, the class in Architectural Ornament of the Department of Sculpture will be 
discontinued, inasmuch as this field will be included by Professor Steinhof. 

For further information, the office of the Institute may be consulted, or through the Institute directly 


with Professor Steinhof. 
B. W. Morris, 


Chairman, Board of Trustees. 


The following discussions of the judgments are presented as an unofficial opinion by a member of the 
Jury especially delegated for this purpose. Although the Committee on Education hopes that these informal 
discussions will prove of value to the students, they cannot be interpreted as the collective opinion of the Jury. 


N 
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CLASS “ATV -PROIEL 
“AN AMERICAN ACADEMY IN FLORENCE” 


The Jury were generally very favorably impressed with the quality of the drawings presented for judg- 
ment. ‘The plans generally were easily read. ‘The facades demonstrated an understanding of the problem. 

The program allowed a great latitude of composition in that the lot provided for the buildings of the pro- 
posed Academy was very ample. ‘The designer was therefore, free to provide in his solution building masses 
about courtyards, courts related to the surrounding streets or to the existing gardens of the Palazzo Pandol- 
fini, as in his judgment seemed best. An analysis of the program showed that there were broad lines of 
subdivision in the services required which called for logical composition and grouping. 

The designs of Messrs. M. C. Robb and C. M. Brooks, of Yale University, were similar in plan com- 
position. Although these two works were placed in the first rank, only Mr. Robb could be awarded one of 
the Fontainebleau Scholarships, as it later developed. Mr. Brooks unfortunately could not comply with the 
regulations set for the competition as noted in the rules of the Institute, much as this decision was regretted 
by the Jury and the Administration. ‘To the mind of the Jury both designs included the essentials to a 
proper solution of the problem, to wit: the forecourt is surrounded by administration and the services to 
which it may be assumed that the public would have access; the scale of the residential or dormitory court 
is good; the lighting and orientation of the studios is proper; and circulation within the buildings themselves 
and from one into another at the different levels well considered; the character of the architecture is in 
harmony with the existing Palazzo Pandolfini and essentially suitable to its purpose. 

The Jury were unanimous in their opinion that these two drawings offered the best solution of the 
problem; that they displayed qualities of design and appreciation that would make residence at the School at 
Fontainebleau a valuable experience to their authors, to whom the Jury offer their congratulations and 
best wishes. 

To Mr. J. Stein, of University of Illinois, the position of First Alternate was awarded and eventually 
the second Fontainebleau prize. His grouping of the administration and educational facilities of the 
Academy about a courtyard immediately opposite the entrance is excellent. While the residential quarters 
of the directors are themselves well located, access to these and their expression in the exterior lacks distinc- 
tion. It was felt that there was merit in allowing the existing building of the Palazzo to stand without 
direct contact with any of the new construction, and also that the great covered lobby, related to the Common 
Rooms for the students, was good, but the Jury was not unanimous in these opinions. 

Mr. Del Bianco, of University of Illinois, was made the Second Alternate. His plan is an interesting 
study of characteristic poché. His design is good and beautifully presented, and the plan in its broad lines 
was appealing both in scale and composition. The opening of the forecourt into the existing gardens and the 
placing of the directors’ residences immediately at the entrance is both frank and good. 

The arrangement of the residential services, however, did not appeal to the Jury as being quite so 
satisfactory as that of some of the other competitors. 

The facade is well composed and is in scale and character. 

The comments made above on the First Medal drawings clearly indicate the working of the Jury’s 
mind in rating the projets of this exhibition. 

Mr. Saarinen’s conception, of Yale University, awarded a Second Medal, was not unlike that of the 
winners and had, from the photographs that he shows, been carefully studied in mass. His architecture, 
however, lacks finish and character. 

Mr. Pilafian, of New York University, and Mr. Duckett, of Catholic University of America, presented 
what were perhaps the best solutions of a composition about a single great court. Generally speaking, the 
Jury were of the opinion that, while such a court could be fine, it was probably too large to be in character 
and yet not large enough to be a garden. 

r. Pilafian’s facade was much admired, but his presentation of his plan in heavy color was not gen- 
erally liked. 

Mr. Duckett’s section is beautiful, but the Jury could not see that he had provided an adequate entrance 
either to the Academy as a whole or to his court. 

Mr. R. E. Nelson, of Yale University, seems to the Jury to have gone too far in the number of his courts 
and yet it was recognized that the very intimacy of these courts presented opportunities in composition 
that are essentially characteristic of Florence. 


The remaining Second Medals all have some of the qualities spoken of above in the composition of the 
plans. The quality in elevation is, however, lacking. 


To sum up, the Jury were delighted with the thorough study that had been given this interesting 
problem, the clear way in which the solutions were expressed, and the understanding generally shown by the 
students of both the aesthetic and practical requirements of the problem. 


The Committee on Education, in proposing this problem, recognized that an experiment was being 
made. Its object was to present to the students a problem which, though perhaps difficult, might well 
occur in actual practice. 

It was felt that it would be valuable for the students to approach the solution of a problem on a back- 


ground of precedent, that is, the design of a new building in relation to one of the great monuments of the 
Renaissance, 
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The Committee had in mind that it was particularly valuable to impress upon the students that pre- 
cedent in architectural design cannot in certain cases be ignored. In the study of this problem it was 
necessary for the students to take into consideration the existence of the Palazzo Pandolfini. 

It was hoped that in their future study of the problems that will be presented to them, they will realize 
the interest and value of what the past masters of our art have accomplished; that in the study of tradition 
and precedent they will so develop their taste and perception as to improve the quality of their design. 
For of recent years the Committee has not been impressed with either the beauty or the thoughtfulness of 
many of the designs that have been presented for judgment. 


C. C. ZANTZINGER, Philadelphia, Pa. 
FOURTH ANALYTIQUE 


““a STONE SHELTER IN A PARK” 


In reviewing this problem for awards, the Jury kept in mind the two main factors which come into the 
creation of all Analytiques, namely, design and rendering. Under the heading of design comes not only the 
one architectural design of the building called for in the program, but also the composition of the entire 
sheet. 

There were two methods of approach open to the student for the solution of this problem. The first, 
and the one most generally employed, was the careful reproduction of an established classical order adapted 
to the requirements of the problem. The second, and perhaps the more difficult method of achieving a 
happy result was to design the shelter in what might be called a modernistic manner, so that it had the 
spirit and feeling of the older orders without actually adapting or copying any one of them. This was most 
successfully accomplished in one of the three problems which received the highest award. 

For this problem the Jury felt that a circular or octagonal building was the best solution, a square or 
oblong one not filling the requirements so well since it was to be seen from all sides. The proportions of the 
building were next taken under consideration. It is no easy matter to achieve pleasing proportions in a 
building of this sort, where the smallest change one way or another may mean the difference between success 
and failure. The proportion of the columns was also carefully considered and their relative scale with the 
caps and the roof. Next came the details of ornament and their relation to the structure as a whole. 

After the above mentioned phases of the problem had been considered the question of the composition 
of the sheet as a whole was taken up. This, in producing an Analytique, is virtually as important as any 
other phase of the problem, and frequently is underestimated by students doing this type of projet. In the 
problem under discussion there were several instances in which students presented well worked out designs 
for the shelter itself but nullified their efforts through poor sheet composition. ‘Trees, foliage, lakes, etc., 
are not part of the design of an Analytique except in so far as they perform a minor function in carrying out 
the whole composition. All too many students seem to feel that a very swell tree will “put their problem 
across,” but this is not the case. What the Jury is looking for is good proportion and a careful presentation. 

Next in importance to the design came the rendering and this the Jury had constantly in mind, for an 
Analytique is as much a problem in rendering as it is a study of the orders. Good rendering does not mean 
sensationalism, it means a careful studying of contrasts which are pleasing to the eye. Frequently students 
will slap black foliage on their otherwise well rendered problems and by their very intensity of color the trees 
will destroy the values of the rest of the sheet. This very fault prevented one student from receiving a 
“Placed” on his problem. 


Louts B. McCaae, Jr., New York, N. Y. 
CLASS “B” IV ESQUISSE-ESQUISSE 


““A COMMUNITY HOUSE” 


In the Jury’s consideration of the sketches submitted, it was agreed that the satisfactory solution of the 
problem depended mainly upon the relative positions of the principal elements required by the program. 

The two main fixed elements, the Theatre and the Gymnasium being of approximately equal size and 
each having its own appropriate and peculiar services could each form a more or less independent unit. 
To unite these main units, the designer could have established an adequate lobby or vestibules surrounded 
with appropriate services or could have united the theatre and gymnasium by a portico surrounding the 
Patio. 

The location of the Swimming Pool within easy access from the Gymnasium was regarded important, 
and it was also considered desirable that the Pool should be in view from the Portico or from the Patio. 
The location of the Children’s Playground in proximity to the Patio was also considered of importance so 
that the children might be supervised from that point. 

The esquisses submitted by W. Pollatz, Atelier Eschweiner-Milwaukee, L. Bifano, Columbia University 
Extension Atelier, established the Theatre and Gymnasium at opposite ends of a long lobby common to 
both. Direct access through the lobby to the Patio which was located directly behind it and overlooking 
the main Play Field was provided. This seemed a reasonable solution for the arrangement of the main 
elements, as the Swimming Pool was then located alongside of the Patio directly behind the Gymnasium 
and in close proximity to it, and the Children’s Playground and Wading Pool was placed on the other side 
of the Patio directly behind the Theatre. Those resting or taking refreshments in the Patio could thus view 
the swimmers from one end or the small children from the other. 
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The esquisses by K. D. Perlman, New York University, J. J. Brust, W. L. Newberry and J. E. Sand- 
meier, of University of Notre Dame, adopted the scheme of establishing the Theatre and Gymnasium as 
separate individual buildings with their main axes parallel to one another and at right angles with the main 
street from which entrance was obtained. Between these buildings and uniting them was placed the Patio 
surrounded by appropriate Porticos. 

In the esquisses of W. L. Newberry and J. E. Sandmeier, the Swimming Pool was placed in the center 
of the Patio. While this was regarded as a possible solution, it was generally agreed that the too great use 
of the Patio for non-swimmers was not altogether desirable, though a good view of the swimmers for those 
in the Patio was provided. 

In the sketches of K. D. Perlman and J. J. Brust, the Swimming Pool was placed in the area behind the 
Patio on the main central axis. Thus, though it was not placed as conveniently for the swimmers who 
would use the Gymnasium facilities for dressing, still it was more private and did not cause the swimmers to 
mingle overmuch with the occupants of the Patio. 

In general, the awards were given for well reasoned arrangement, better than average appreciation of 
scale, and clearer presentation than in the majority of the esquisse-esquisses. 


Frank C. Fariey, New York, N. Y. 


DEPARTMENT.OF ARCHITECTURE—SCHEDULE OF PROGRAMS: FOR THE 
SCHOOL YEAR 1933-1934 
ANALY TIQUE 


I. A Semi-circular Portico. 
II. A Wellhead. 


III. An Entrance to an Office or Government 


Building in a Classic Order. 

IV. A Monumental Fountain Against a Wall. 

V. A Frontispiece for a Folio Volume of Chris- 
topher Wren’s Work. 

VI. A Memorial Tablet on a Wall with Rostrum 
below for Presidential Inaugurations and 
Similar National Functions. 


CLASS ts BeeL ROVER CLASS RAVE ROI EA 
I. A Walled Garden for a Flower Show. I. A County Court House. 
II. Athletics Building for a Boys’ School. II. A City Plan. 
III. A College Library. III. Interior of a Theatre (Illuminating Engineer- 
: ing Society Prize). 
IV. An Author’s Summer Residence. IV. A City Museum (Whitney Warren Fontaine- 
bleau Scholarships). 
V. An Island Memorial. V. A Power Plant at the Foot of a Dam with 
Mining Establishment. 
VI. Roadside Tea-House and Vegetable Market. VI. A City Recreation Center. 
CLASS “B” ESQUISSE-ESQUISSE CLASS “A” ESQUISSE-ESQUISSE 
I. A Small Furniture Factory. I. A Sculptor’s Studio. 
II. An Orphanage. II. An Elevator Between Two Streets in a Hill 
Town. 
III. A Community Pool. III. A Monument. 
IV. A Chapel for Children. IV. A Catholic Chapel in a Small and Poor Com- 
munity. 
V. The Approach to a Museum (Spiering Prize). V. A Brewery. 
ARCHAEOLOGY PROJET INTERIOR DESIGN 
I. Hypostyle Hall of an Egyptian Temple. I. A Cabana. 
II. Romanesque Porch (Portico). II. A Sports Room or a Gun Room. 
III. Chinese City Gateway. Ill. A Work-room in the Country for a Man 
Whose Office is in the City. 
IV. A Mediaeval Fortified Bridge. IV. A Living Room in a Mountain Camp. 
V. Italian Covered Market or an Italian V. A Music Room (Formal Georgian Style). 
Baroque Piazza Fountain. 
VI. Sir Christopher Wren Church Steeple. VI. A Pent House Living Room, Bedroom, Bath- 


Dressing Room and a Kitchenette. 
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OFFICIAL NOTIFICATION OF AWARDS 


Judgment of April 3, 1933 
DEPARTMENT OF SCULPTURE 
ARCHITECTURAL ORNAMENT 

“TOUIS XIV STYLE” 


Jury or Awarp: Gaetano Cecere, Paul Fijelde, 
John Flanagan, Joseph H. Freedlander, Edward S. 
Hewitt, Ernest W. Keyser, Edward McCartan, 
Charles G. Peters, Henry R. Sedgwick, John V. Van 
Pelt, Arthur Ware, Adolph A. Weinman. 

AWARDS 
BEAUX-ARTS INSTITUTE OF DESIGN: 

FIRST MENTION: A. Arata, J. A. Campo, A. Laikauf, 
J. Laikauf, M. Monteleone, A. Wein. 

MENTION: R. Guerrini. 


Judgment of April 10, 1933 
DEPARTMENT OF MURAL PAINTING 
PROGRAM VI 


“FRESCO DECORATION OF AN OPEN LOGGIA IN 
FLORENCE” 


In a proposed new American Academy at Florence, 
Italy, there will be a covered loggia at one side of a 
large open courtyard. ‘The loggia will be recessed un- 
der several upper storeys. It will be separated from 
the courtyard by four columns supporting five arches, 
but otherwise entirely open to the courtyard. These five 
arches are repeated on the rear wall, but not the col- 
umns. The loggia will be vaulted with a plain stucco 
grained vault. “Two small doors, as shown, lead from 
this loggia into the building. The loggia is 12 feet 
wide by 60 feet long by 18 feet high. 

The problem is the decoration, in fresco, of the rear 
wall of this loggia, above the three-foot stone base. 
This base, the door trim, columns and caps are of the 
characteristic gray stone used in Florence. “The pan- 
elled doors are of dark brown walnut. 

This decoration, as seen across the courtyard, will be 
divided by the four columns that separate the loggia 
from the courtyard, so that this feature must be borne 
in mind when composing the decoration of the rear 
wall. 

It is desired that the decoration should indicate the 
fact that the building is for an Academy of Arts and 
Sciences, so that the suggestions of Astronomy, Geog- 
raphy, Physics and the Fine Arts would be appropriate. 

Jury or Awarp: Francis S. Bradford, Cecil Clair 
Briggs, D. Putnam Brinley, Richard H. Dana, Edith 
Emerson, Ely Jacques Kahn, J. Mortimer Lichtenauer, 
Donald Mattison, Hildreth Meiere, Ernest Peixotto, 
R. A. Rathbun. 

NumBer or Drawincs SusMITTED: 78. 

AWARDS 
BEAUX-ARTS ATELIER: 

FIRST MEDAL: A. O. Todd. 

SECOND MEDAL: QO. Weissbuck. 

FIRST MENTION: A. D’Attilio, N. B. Wheeler. 

MENTION: J. W. Benson, F. Burr, E. Credle, C. B. 

Gilbert, S. Eldredge, G. M. Flanagan, C. C. 
Dean, M. Kroll, L. G. Orme, K. B. Loomis, R. 
Speakman, V. Snedeker, A. G. Stenbery, A. M. 
Thorley. 

NO AWARD: 8. 

CORNELL UNIVERSITY: 

FIRST MENTION: E, T. Jones. 

MENTION: E. A. Barrus, C. T. Carey, C. N. Lan- 

sing. 

NO AWARD: 3. 


COOPER UNION: 
MENTION: M. S. Kanzaki. 
LEONARDO DA VINCI ART SCHOOL: 
MENTION: A. Scarfi. 
NEW YORK UNIVERSITY: 

NO AWARD: 5. 

PHILADELPHIA ATELIER: 

MENTION: V. C. Raditz. 

UNIVERSITY OF DENVER: 
MENTION: R. Cormack, M. L. Wassen. 
NO AWARD: 9. 

YALE UNIVERSITY: 

FIRST MEDAL: L. V. Haber, S. Prince. 

SECOND MEDAL: A. V. Fabry, R. B. Green, S. Schiff. 

FIRST MENTION: B. V. Lederer. 

MENTION: G. Banever, M. Bellin, W. W. Cum- 
mings, M. C. Howard, E. R. Howe, F. V. Mc- 
Nitt, O. Wren. 

NO AWARD: 6. 

UNAFFILIATED: 
BEVERLY HILLS, CALIFORNIA: 

NO AWARD: l. 


"NEW YORK CITY AND VICINITY: 


MENTION: E. J. Babcock; C. A. Brodeur, C. Morri- 
son. 
MOYLAN, PENNSYLVANIA: 
MENTION: A. S. Barker. 
OMAHA, NEBRASKA: 
NO AWARD: 1. ° 
ST. LOUIS, MISSOURI: 
NO AWARD: l. 


Judgment of April 11, 1933 
DEPARTMENT OF ARCHITECTURE 
CLASS “A” IV PROJET 


WHITNEY WARREN FONTAINEBLEAU 
SCHOLARSHIPS 


Two scholarships of $500 each to the Fontainebleau 
School of Fine Arts will be awarded for the best de- 
signs submitted for this program. 

To be eligible for the Scholarships the students must 
be American citizens, a condition that is fixed by the 
regulations of the French Government for the Fon- 
tainebleau School, registered in Class “A,” and have 
submitted at least one projet in the previous school 
year and one in the first half of current school year. 
The regulations in the Circular of Information gov- 
erning Class “A” competitions will apply, except that 
the Scholarships will not be awarded to any student 
who has previously won any other architectural schol- 
arship for foreign travel or study, or to any member of 
a school faculty, or to any member of a school faculty 
on leave of absence and enrolled as a student. 

Drawings must be signed in ink as usual, with the 
additional statement, “I am a citizen of the United 
States,” by any student competing for the two scholar- 
ships. Submitting a design so signed constitutes an 
agreement to all the conditions contained in the an- 
nouncement of these scholarships. “The winners must 
provide within ten days evidence of their citizenship. 


“aN AMERICAN ACADEMY IN FLORENCE” 


The possibility of establishing in Florence—the city 
which more than any other was the heart of the de- 
velopment of culture, learning and art in the Renais- 
sance—an Academy for the use of American students, 
is a project that has long been a dream of those inter- 
ested in affording opportunities for study in this city for 
our American graduate students. 


It is assumed for the purposes of this program that 
this has been made possible through the generosity of a 
group of patrons of education and the arts in America. 
For this purpose, the Palazzo Pandolfini and certain 
adjacent property has been acquired. The Palazzo 
itself, as one of the great monuments of the Renais- 
sance in Italy, should naturally be preserved untouched, 
and will be used for the housing of such collections of 
objects of art and other curios as may be from time to 
time acquired by the Academy. It will also serve for 
receptions, but the requirements of this program, as 
set forth below, must be housed in other structures 
built on the property. 

While the American Academy and School of Classi- 
cal Studies in Rome naturally constitutes a headquar- 
ters for American students, the great usefulness of the 
Academy now proposed in Florence is evident. It is 
none-the-less a smaller academy. It should be remem- 
bered that Florence is important in history, not only be- 
cause of all that happened there during the Renaissance 
or the great influence of the powerful Medici family, 
but also because of its position in the ancient territory 
of Etruria, whose League of Cities developed a civiliza- 
tion and an art long antedating Rome. The libraries 
and galleries of Florence, its duomo, and many great 
palaces, its gardens, offer opportunities for study and 
inspiration that attract to it our students in every sub- 
ject. It is for these that the Academy will afford a 
congenial atmosphere for work and comfortable resi- 
dence during their period of study. 

The accompanying diagram shows in outline the 
Pandolfini Palace and the property pertaining to it (a- 
b-c-d). Adjacent property to the westward (c-d-e-f) 
has been acquired. The buildings on this will be razed. 
The via della Dogana will be extended from the via 
Cavour to the via San Gallo. The new buildings of 
the Academy will therefore occupy the area c-d-g-h, 
and have light, practically, on their four sides. The 
Pandolfini property will remain untouched in its pres- 
ent condition. It is preferred that the principal facade 
of the new buildings be on the via San Gallo. It is re- 
quired that suitable access be had from the new build- 
ings to the Pandolfini property. 


Requirements for the Academy will be as follows: 


A. A courtyard should be included in the architec- 
tural composition and should be characteristic 
of Florentine art. This courtyard will be a 
memorial to the founders of the Academy and 
in it there will be a memorial fountain that will 
be the subject of the current competition of the 
Sculpture Department of the B. A. I. D. 

B. A lecture room, to seat 300 to 350, about 45’ x 

75’, with a small platform or stage, and two 

adjacent robing rooms for the lecturers, and 

lobby of adequate size. 

A library of approximately the same area, with 

rooms for the librarian, cataloguing, book re- 

ception and catalogues, with stack adjacent ade- 

quate to conveniently house a library of 250,- 

000 volumes. 

Arranged conveniently to these central and im- 

portant rooms, there should be: 

One or two small lecture rooms, 20’ x 30’. 

Six to ten seminars, 10’ x 15’. 

Ten studios, 25’ x 35’ with proper orientation ; 

and finally the residential quarters, which 

should include: 

G. A house or an apartment for the Director, with 
ten master rooms. 

H. Another for the Assistant Director, of six mas- 
ter rooms. 
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J. Accommodations for the students. These will 
not be more than forty in number, both men 
and women. The accommodations for these 
are left to the discretion of the designer. They 
need not be uniform, but it is preferred that 
each student should have a study with adjacent 
bedroom, and possibly private bath; divided in- 
to two sections: twenty-five for men, fifteen for 
women. 

The common rooms located conveniently to the 
above, to wit: 

1. Suite of three reception and lounge 
rooms with fireplace, located en suite 
with the refectory, which should be ap- 
proximately 20’ x 45’. 

2. Conveniently located in relation to this 
will be the kitchen service. 

K. In addition to these, there should be four small 
suites or apartments, grouped together, for mar- 
ried students, with separate entrance. 

In this composition, every latitude is allowed for the 
placing of the different required services on various 
floors at the option of the designer, with the recommen- 
dation that the artistic tradition of Tuscany be borne 
in mind and the buildings be designed so as to har- 
monize with the great masterpiece, the Palazzo Pan- 
dolfini, now standing and forcedly making a dominant 
note in the composition. 

Jury or Awarp: W. Pope Barney, Charles Butler, 
William Emerson, Joseph H. Freedlander, Frederick 
G. Frost, James Gambaro, Leon N. Gillette, John 
Theodore Haneman, Edward S. Hewitt, Ely Jacques 
Kahn, Frederick R. King, William B. G. Kirk, 
Charles Z. Klauder, L. Bancel LaFarge, Julian Clar- 
ence Levi, Livingston Longfellow, Samuel R. Moore, 
Frederick V. Murphy, H. D. Palmer, Frank E. Per- 
kins, Robert I. Powell, Thomas B. Temple, Robert 
Perry Rodgers, Peter Schladermundt, Henry R. Sedg- 
wick, Harry Sternfeld, R. Doulton Stott, Seth Talcott, 
Leonard B. Wamnes, Arthur Ware, Whitney War- 
ren, Clarence C. Zantzinger. 

NuMBER OF Drawincs SUBMITTED: 203. 


AWARDS 


ATELIER ADAMS-NELSON: 

MENTION: H. Bordewich. 

NO AWARD: 1. 

ARMOUR INSTITUTE OF TECHNOLOGY: 
OPTION I 

MENTION: S. B. Cone, L. F. Skubic. 

HALF MENTION: F. A. Dubsky. 

NO AWARD: l. 

Hors concours: E. C. Kubicek, J. Sandstedt. 
ATELIER BIEG: 

NO AWARD: I. 

CARNEGIE INSTITUTE OF TECHNOLOGY: 
OPTION I 

MENTION: H. A. Jandl. 

HALF MENTION: V. Battista, J. A. Desmone, W. R. 
James, W. J. Kreps, R. M. Law, W. N. Man- 
ning, J. G. Marks, R. S. Powell, E. K. Schade, 
M. Shapiro, C. H. Stott, G. D. Williams. 

NO AWARD: 7. 

HoRS concours: M. B. Holdstein. 

CATHOLIC UNIVERSITY OF AMERICA: 
OPTION I 

SECOND MEDAL: V. F. Duckett. 

MENTION: S. T. Stathes. 

NO AWARD: 5. 

HORS concours: C. Callander, F. G. Frank. 
CLEVELAND SCHOOL OF ARCHITECTURE, W. R. U.: 
OPTION II 

NO AWARD: 5. 
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COLUMBIA UNIVERSITY: 
OPTION I 


MENTION: A. H. Fay, E. C. Fischer, E. A. Neale, 
H. O. Niemann, J. I. Raymond, E. Stehle. 

HALF MENTION: J. G. Breck, R. Burton, A. Cam- 
panaro, H. M. Cohn, L. L. George, O. Grossi, 
J. J. Martiner, F. delR. Torres, J. R. VonStern- 
berg, E. J. Whiting. 

NO AWARD: 9. 

COLUMBIA UNIVERSITY, EXTENSION ATELIER: 

HALF MENTION: P. Birnbaum, H. B. Epstein, F. 

’ E. Johnson. 

NO AWARD: 3 

HORS coNcOuRS: J. J. Accardo, S. Schuman. 
ATELLER “ESCHWEILER-MILWAUKEE: 

NO AWARD: | 
ATELIER FORM: 

MENTION: J. J. Roberto. 

HARVARD UNIVERSITY: 
OPTION I 
HALF MENTION: H. Brown, E. J. Kump, A. O. 
Willauer. 
NO AWARD: 2. 
HORS concours: P. E. Flanagan, F. T. Kline, K. 
H. Newton, L. W. Pickering, J. T. Ware. 
ATELIER HIRONS-PRENTICE: 
HALF MENTION: M. C. Harper. 
NO AWARD: 1. 
IOWA STATE COLLEGE: 

HALF MENTION: P. M. Heffernan. 

HORS concours: L. A. Prusiner. 
JOHN HUNTINGTON POLYTECHNIC INSTITUTE: 
OPTION I 

NO AWARD: 4. 
ATELIER LOS ANGELES: 

NO AWARD: 1. 

MASSACHUSETTS INSTITUTE OF TECHNOLOGY: 
OPTION II 
NO AWARD: 3. 
HORS coNcouRS: R. S. Rowe. 
NEW YORK UNIVERSITY: 
OPTION II 

SECOND MEDAL: S. Pilafian. 

NO. AWARD: 6. 

HORS concours: R. Hertzberg, J. F. Meyer. 
OKLAHOMA AGRIC. & MECHANICAL COLLEGE: 
OPTION II 

NO AWARD: 3. 

PRINCETON UNIVERSITY: 
OPTION ITI 
NO AWARD: 4. 
SAN FRANCISCO ARCHITECTURAL CLUB: 
OPTION I 
HORS concours: W. E. Krohn. 
UNIVERSITY OF ILLINOIS: 
OPTION I 
FIRST MEDAL, Fontainebleau Scholarship: J. Stein 
(First Alternate). 

FIRST MEDAL: A. J. DelBianco (Second Alternate). 

SECOND MEDAL: C. R. Bender, A. Wupper. 

MENTION: B. X. Forester, W. M. Horowitz, H. 

N. Johnson, W. D. Marshall, E. J. Strougal, C. 
W. Thomason, H. P. T. Tideman, W. A. Wal- 
ther. 

HALF MENTION: J. L. Coppersmith, A. J. DeFil- 

ippis, V. S. Etler, T. J. Glaza, M. E. Glicken, 
W. Goldberg, K. S. Hauter, H. S. Kruse, P. J. 
Papadopulos, G. M. Syversen, V. Ulfeldt. 

NO AWARD: l. 

HORS concours: F. H. Hookham, E. M. Pollak. 
UNIVERSITY OF NOTRE DAME: 

OPTION I 

HALF MENTION: P. A. Rigali. 

NO AWARD: 2. 

Hors concours: J. De La Vergne, C. J. Medland. 
UNIVERSITY OF PENNSYLVANIA: 

OPTION II 
NO AWARD: 15. 


UNIVERSITY OF VIRGINIA: 
NO AWARD: |. 
YALE UNIVERSITY: 
OPTION II 
FIRST MEDAL, FONTAINEBLEAU SCHOLARSHIPS: C. 
M. Brooks (not eligible), M. C. Robb. 
SECOND MEDAL: J. L. King, R. E. Nelson, E. Saar- 
inen. 
NO AWARD: 20. 
UNAFFILIATED: 
CHICAGO, ILLINOIS: 
Hors concours: E. B. Stahm. 
DAYTON, OHIO: 
NO AWARD: l. 
LA SALLE, ILLINOIS: 
NO AWARD: lI. 
NEW ORLEANS, LOUISIANA: 
MENTION: E. M. Soniat. 
NEW YORK CITY AND VICINITY: 
NO AWARD: 2. 
HoRS concours: L. Shulman. 
PHILADELPHIA, PA:: 
HALF MENTION: M. Sherman. 
NO AWARD: 1. 


Si LOUIS, “MO: 


NO AWARD: 1. 

HORS coNcours: M. Wright, Jr. 
UNIVERSITY OF VIRGINIA: 

NO AWARD: |. 
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DEPARTMENT OF ARCHITECTURE 
FOURTH ANALYTIQUE 
“4 STONE SHELTER IN A PARK” 


This shelter is to protect a valuable antique statue of 
Minerva, or as she is called in Greek, Athena, from 
which fragments have already disappeared. “The statue 
is to stand on an appropriate pedestal in the center of 
the shelter which will be in the middle of an island 80 
feet in diameter (regular or irregular in contour as the 
competitor may deem appropriate). ‘The island is to 
be connected to the main area of the park by a simple 
stone bridge. The island rises a few feet above the 
water level of a small lake. Surrounding this lake is a 
roadway on the mainland, so that the island and statue 
may be seen from all sides. 

The shelter shall not exceed 28 feet in exterior di- 
ameter measured at a level three feet above the sur- 
rounding ground. 

Jury or Awarp: C. W. Beeston, Theodore E. 
Blake, A. C. Jackson, L. B. McCagg, J. L. Mills, 
Robert Perry Rodgers, Peter Schladermundt, R. Doul- 
ton Stott, John V. Van Pelt, Richard L. Watmough, 
Clifford C. Wendehack. 

NuMBER OF DrawiNncs SUBMITTED: 103. 


AWARDS 
BEACON HILL SCHOOL OF DESIGN: 
OPTION I : 

MENTION: IT. L. Blakeman. 

HALF MENTION: P. M. Cole. 

NO AWARD: 2. 

CATHOLIC UNIVERSITY OF AMERICA: 

OPTION I : 
MENTION: J. E. Dundin, C. Fabrega, ; 
HALF MENTION: J. M. Baer, W. H. Calfee, E. 

Daly. 

NO AWARD: 5. 

CHICAGO TECHNICAL COLLEGE: 

OPTION I 

HALF MENTION: H. J. Pratt. 

NO AWARD: 5. ; 
CLEVELAND SCHOOL OF ARCHITECTURE, W. R. U.: 
OPTION II : 

FIRST MENTION: K. G. Stinehart. 

NO AWARD: |. 


ATELIER ESCHWEILER-MILWAUKEE: 
MENTION: E. T. Hansen. 

NO AWARD: 4. 

ATELIER HIRONS-PRENTICE: 

HALF MENTION: R. T. Mairony. 
JOHN HUNTINGTON POLYTECHNIC INSTITUTE: 
OPTION I 

NO AWARD: 3. 

ATELIER LICHT: 

NO AWARD: 2. 

ATELIER LOS ANGELES: 

OPTION I 
NO AWARD: 2. 

MARYLAND INSTITUTE ATELIER: 
HALF MENTION: J. H. Kelly, Jr., E. J. Winship. 
NO AWARD: 1. 

ATELIER NEWARK: 

OPTION I 
FIRST MENTION: W. G. Cleland, Jr. 
MENTION: V. A. Girone. 

HORS concours: J. G. Roberts. 
NEW YORK ARCHITECTURAL CLUB: 


HALF!/MENTION: H. W. Ahern, R. T. Burns, L. E. 


Palumbo. 
NO AWARD: l. 
NEW YORK UNIVERSITY: 
OPTION II 
FIRST MENTION PLACED: 
Hanousek, J. A. Hlavaty. 
NO AWARD: 2. 
OKLAHOMA AGRIC. & MECHANICAL COLLEGE: 
OPTION II 


D. Escoffery, 


FIRST MENTION: W. M. Haskew, T. M. Sullivan. 


NO AWARD: Z. 
PHILADELPHIA ATELIER: 
OPTION I 
HORS CoNcouRS: W. H. Robinhold. 
ATELIER RECTAGON OF BUFFALO: 
OPTION I 
MENTION: L. P. Cox. 
HALF MENTION: H. W. Anderson. 
NO AWARD: l. 
SAN FRANCISCO ARCHITECTURAL CLUB: 
OPTION I 


HALF MENTION: M. L. Gaidano, F. B. Hayne, L. 


Shuppy. 

NO AWARD: 2. 
ATELIER THIRTEEN: 

HALF MENTION: I. E. Horsey. 

NO AWARD: 1. 
UNIVERSITY OF ILLINOIS: 
OPTION I 

MENTION: E. H. Fairbank. 


HALF MENTION: M. Levy, J. F. Mitchell, N. L. 


Stephens. 

Hors concours: A. T. Kurek. 
UNIVERSITY OF MISSOURI: 

NO AWARD: I. 
UNIVERSITY OF NOTRE DAME: 
OPTION I 

FIRST MENTION: A. W. Kellogg. 

MENTION: O. J. Chayie, M. F. Gaul. 


HALF MENTION: J. W. Hackner, A. J. Hamm, D. 


Loye, M. Hertel. 
NO AWARD: 3. 
YALE UNIVERSITY: 
OPTION II 
NO AWARD: 4. 
UNAFFILIATED: 
CHICAGO, ILL.: 
NO AWARD: 1. 
INDIANAPOLIS, IND.: 
MENTION: F. E. Schroeder. 
KANSAS CITY, MO.: 
MENTION: J. I. Murphy. 
NEW YORK AND VICINITY: 
MENTION: A. Calandro. 
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HALF MENTION: J. J. Brady, A. E. Cooney, W. 
Sullivan, H. E. Zazzi. 
NO AWARD: 6. 
PHILADELPHIA, PA. 
NO AWARD: 2. 
PHOENIX, ARIZ.: 
NO AWARD: I. 
OL CLT YesPAe- 
HORS CONCOURS: E. A. Sherwood. 


CLASS “B” IV ESQUISSE-ESQUISSE 
“a COMMUNITY HOUSE” 


On a level site 500 feet square in a newly developed 
suburban community it is proposed to erect a com- 
munity house for the use of both adults and children. 
In connection therewith, shall be tennis courts and 
playgrounds. 

REQUIREMENTS: 

1. Theatre seating 500 with a stage 22 feet deep. 

2. Gymnasium 50 feet by 85 feet. 

3. Patio or courtyard where refreshments can be 
served in connection with dances held in the 
gymnasium, and theatrical productions of the 
theatre. 

4. Services consisting of: Theatrical dressing- 
rooms and workshop; gymnasium lockers, show- 
ers; storage rooms; public coat rooms and 
retiring rooms for use during times of enter- 
tainments; kitchen and serving room. equally 
available to the patio and the gymnasium. 
Outdoor swimming pool 30 by 75 feet. 
Playground for smaller children where sand 
boxes, a wading pool and shelter from the sun 
must be provided. 

The rest of the property will be developed with 
tennis courts and general play space, and its layout is 
of only incidental interest as the above requirements 
are the essence of the problem. 

Jury or Awarp: C. W. Beeston, Theodore E. 
Blake, Frank C. Farley, Frederick M. Godwin, A. C. 
Jackson, L. B. McCagg, J. L. Mills, Jas. W. O’Con- 
nor, Robert Perry Rodgers, Peter Schladermundt, 
Clifford C. Wendehack. 

NuMBER OF DrAwINGs SUBMITTED: 264. 
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AWARDS 


CHICAGO TECHNICAL COLLEGE: 
HALF MENTION: W. W. Jenkins. 
COLUMBIA UNIVERSITY: 
HALF MENTION: G. R. Bischoff, W. R. Mackay, 
C. F. Stamirowski. 
COLUMBIA UNIVERSITY, EXTENSION ATELIER: 
MENTION: L. Bifano. 
HALF MENTION: F. F. Battisti. 
ATELIER ESCHWEILER-MILWAUKEE: 
MENTION: W. Pollatz. 
HALF MENTION: M. E. Schultz. 
GEORGE WASHINGTON UNIVERSITY: 
HALF MENTION: J. E. Eckloff. 
NEW YORK UNIVERSITY: 
MENTION: K. D. Perlman. 
HALF MENTION: R. DuBrul. 
UNIVERSITY OF ILLINOIS: 
HALF MENTION: J. S. Reisner. 
UNIVERSITY OF NOTRE DAME: , 
MENTION: J. J. Brust, W. L. Newberry, I. E. Sand- 
meier. 
HALF MENTION: F. R. Kellogg. 
UNIVERSITY OF PENNSYLVANIA: 
HALF MENTION: W. J. Fedeli, P. S. Kelly. 
UNAFFILIATED: 
NEW YORK CITY AND VICINITY: 
HALF MENTION: W. W. W. Jones. 
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Second Medal—S. Pilafian, New York University 
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Second Medal—C. R. Bender, University of Ihnois 


CLASS “A” IV PROJET—“AN AMERICAN ACADEMY IN FLORENCE” 


ARTS INSTITUTE of DESIGN 


ot i 
La 


bt J 
Hy 
sie 


rag ees 
a 


it~ 
& 
t 
-* 


ig 
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Second Medal—V. F. Duckett, Catholic Univesity of America 
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Mention—L. Bifano, Columbia Univer ity, Ixtension Atelier 


Mention—W. L. Newberry, University of Notre Dame Mention—W., Pollatz, Atelier Mechweiler-Milwaukec 
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First Mention Placed—D. Escoffery, New York University 


First Mention Placed—J. A. Hlavaty, New York University 
FOURTH ANALYTIQUE—“A STONE SHELTER IN A PARK” 
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First Mention—A. W. University of Notre Dame 
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First Mention—W. W. Haskew, Oklahoma Agricultural & Mechanical College 
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First Mention—W. G. Cleland, Jr., Atelier Newark 


First Mention—T. M. Sullivan, Oklahoma Agricultural & Mechanical College 
FOURTH ANALYTIQUE—“A STONE SHELTER IN A PARK” 


we 


22 The BULLETIN: of the BEAUX- 


First Medal—A. O. Todd, Beaux-Arts Atelier 


First Medal—S. Prince, Yale University 


First Medai—L. V. Haber, Yale University 
DEPARTMENT OF MURAL PAINTING, PROGRAM VI—*FRESCO DECORATION OF AN OPEN LOGGIA IN FLORENCE” 
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Second Medal—O. Weissbuch, Beaux-Arts Atelier 


Second Medal—R. Green, Yale University 


Second Medal—A. V. Fabry, Jr., Yale University 
DEPARTMENT OF MURAL PAINTING, PROGRAM VI—“FRESCO DECORATION OF AN OPEN LOGGIA IN FLORENCE” 
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Second Medal—S. Schiff, Yale University 
DEPARTMENT OF MURAL PAINTING, PROGRAM VI—“FRESCO DECORATION OF AN OPEN LOGGIA IN FLORENCE” 


First Mention—J. A. Campo and M. Monteleone, Beaux-Arts Institute of Design 
DEPARTMENT OF SCULPTURE, ARCHITECTURAL ORNAMENT—*“LOUIS XIV STYLE” 


